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C LETTER
FROM   THE EDITOR

Hi,

Having my life in my hands, deciding for myself, 
b e i n g  i n d e p e n d e n t  w i t h  m y  c h i n  u p ,  f a c i n g 
problems by myself and walking the way I decided, 
in other words “Empowerment” - is that not what 
we are all looking for? 
Is it just not possible, or would you like to get up in 
the early morning to bake your bread? We are all 
to some level a bit dependent on someone, even if 
it is just by taking the bus.
Of course this is not a bad thing, as long as we still 
have control over our own life.
This issue is for those who have stayed straight up 
in life (or who want to).
I hope the stories and images you see here can give 
you some power and inspiration. 

Gerd

E D ITO RS WO RDEn Vie
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What makes this month of the year so traditionally heady? May 
be the commencement of the spring season or the feeling sen-
sation of going ethnic this season by celebrating our origins, our 
beliefs and our customs. Whatever might be the reason, but one 
thing is sure color brings immense happiness in our lives. So, let’s 
go Ethnic!
Day by day I think fashion has encouraged openness into dif-
ferent cultures. Famous personalities across the globe are now 
wearing fashions inspired from around the world. This has led to 
an outburst of interest about cultures, which I believe were once 
hidden. With all this new interest into other societies, the model-
ing industry has had an increase in the number of models with 
different ethnic looks from across the world. This has had a very 
positive influence on our perception of cultural differences.
A long strip of unstitched cloth, known as Sari, ranging from five 
to nine yards in length, which can be draped in various styles, is 
the traditional garment worn by women in Indian subcontinent. 
Being a Bong Delhiite(Bengali chics residing in Delhi, capital 
city of India!), I personally believe nothing could beat the look 
of simple chiffon Sari with your mother’s pearls, which exactly  
brings out a true beauty of a woman. This eternally appealing 
vintage costume, the sari is in style shaped through the creativ-
ity of many fashion designers. But being busy with my daily life, 
I generally choose to be like either a simple casual jeans shirt or 
a boho chic who would go around whatever could get first in the 
closet, but women around there ! let me tell you, there are no 
rules that say you can’t be celestial or fairy-like by indulging in 
ethnic fashion on the weekends. Red and Gold, a classic combina-
tion, will add drama to your weekend look. Gold has always been 
inspiring across different cultures world wide .My own favorite 
look would be an elegant sari with messy bun,adding just smokey 
eyes with minimal makeup. That’s it! It completes the sexy, yet 
elegant look. Yes ladies, you can transform yourself into a God-
dess by wearing the appropriate clothing and, of course, having 
the right Goddess-like attitude. 

I think I am really fortunate enough to share 
same thought as the famous makeup-artist 
Sharbel Hasbany, who really thinks “how tra-
ditional clothes literally helps to represent our 
culture and identity. Also, people wearing their 
national dresses symbolizes unity.” He also says 
that “we should keep a balance in all things as 
it’s inappropriate for one to completely set 
aside their traditional clothes and become a 
complete follower of western trend, or vice 
versa.” A great thought from a great personality 
cannot be ignored.
So, the traditional costume not only Sari, but 
also could be printed Palazzos, Skirts, Suits 
and many more combined with contemporary 
trends creates a graceful and dreamy effect. 
Ethnic motifs are transformed into modern pat-
terns through the skill and expertise of erudite 
fashion designers giving a modern look to the 
traditional costume. It is classic and maintain 
the essence of our culture. When we dress to 
reflect our ethnicity, we are celebrating who 
we are and expressing our cultural roots. I be-
lieve this is one soft line feminine wear that will 
never go out of fashion, keeping our wardrobes 
flooded with an assortment of designs all year 
round. As I have always said, one thing we have 
to combine with our outfit is bursts of confi-
dence. So ladies, let the clothes romance you 
and embrace the grace!

By Devsmita Saha

The Unconditional Traditional!
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C a v i d  S i e r r a  i s  a  p h o t o g r a p h e r  w h o s e  w o r k  i s  u n l i k e 
a n y t h i n g  I ' v e  s e e n .  I t ' s  p r o v o c a t i v e ,  i n t e r e s t i n g  a n d 
i t  c a t c h e s  y o u r  e y e  i m m e d i a t e l y.  H e  h a s  b e e n  d o i n g 

p h o t o g r a p h y  s i n c e  h e  w a s  1 5  y e a r s  o l d .  S i n c e  h e  d i d n ' t  h a v e 
a  c a m e r a  o f  h i s  o w n  y e t ,  h e  u s e d  h i s  s i s t e r ’s  c a m e r a  t o  t a k e 
p i c t u r e s  o f  f r i e n d s ,  a n i m a l s ,  a n d  n a t u r e .  P h o t o g r a p h y  h a s  a 
c e r t a i n  f r e e d o m  t o  i t ,  b e c a u s e  y o u r  c a n  v i e w  t h e  w o r l d  m a n y 
d i f f e r e n t  w a y s .  D a v i d  u n d e r s t a n d s  a n d  l o v e s  t h i s  c o n c e p t 
a b o u t  i t .  H e  i s  a  p a s s i o n a t e  a r t i s t  w i t h  a  b i g  i m a g i n a t i o n .  I 
h a d  t h e  p l e a s u r e  o f  c o r r e s p o n d i n g  w i t h  h i m  v i a  e m a i l ,  a n d 
r e a d i n g  h i m  d i s c u s s  h i s  i n s p i r a t i o n s  a n d  f a v o r i t e  e l e m e n t s 
o f  p h o t o g r a p h y  p r o v e d  t o  m e  t h a t  i s  a  c o m m i t t e d  c r e a t i v e  i n 
t h e  f a s h i o n  i n d u s t r y.

E n  V i e  :  W h e n  y o u  p r e p a r e  f o r  a  s h o o t ,  w h a t  i s  y o u r  t h o u g h t  p r o c e s s 
l i ke  w h e n  i t  c o m e s  to  t h e m e  a n d  d e si g n? 
D a v i d  S i e r r a  :  T h e  f i r s t  s t e p  i s  t o  f i n d  a  c o n c e p t  a n d  i d e a  o f 
i n s p i r a t i o n  t o  c o n t i n u e  w i t h  t h e  i n v e s t i g a t i o n  p r o c e s s  t h r o u g h 
p i c t u r e s  a n d  m o v i e s .  T h e  m o s t  i m p o r t a n t  s t e p  i s  t o  d e f i n e  a  c o l o r 
p a l e t t e ,  t o  s t a r t  t h e  m o s t  e s s e n t i a l  p r o c e s s  i n  m y  w o r k ,  t h e  p r e -
p r o d u c t i o n .  T h i s  h e l p s  m e  t o  b e  m o r e  c o n f i d e n t  a n d  t o  h a v e  c l e a r 
i d e a s  f o r  t h e  p h o t o - s h o o t ,  t h e n  I  c a n  u s e  m y  t i m e  r i g h t  t o  m a k e  a n 
a m a zi n g  p i e c e . 

B y  Er i c a  Va n  N oy

D av i d  S i e r r a  I n te r v i e w

E N  :  A r e  y o u  d r a w n  t o  h i g h  f a s h i o n  p h o t o g r a p h y  m o r e  t h a n  o t h e r 
f o r m s?  W h y  o r  w h y  n o t?
D S  :  I  l o v e  f a s h i o n  p h o t o g r a p h y  b e c a u s e  I  c a n  r e u n i t e  d i f f e r e n t 
e l e m e n t s  I  l i ke  t o  c r e a t e  a  p h o t o .  I  c a n  c r e a t e  a n d  c a p t u r e  m y  i d e a s 
w i t h  a  m i x  o f  f a s h i o n  a n d  a r t .  H o w e v e r,  I  l i ke  d o c u m e n t a r y,  a r t i s t i c , 
a n d  f o o d  p h o t o g r a p h y  a s  w e l l  b e c a u s e  t h e y  a l l o w  m e  t o  s e e  t h e 
w o r l d  i n  h u n d r e d s  o f  w ay s . 

E N  :  W h a t  i n s p i r e s  y o u r  a s  a  p h o to g r a p h e r?
D S  :  T h e  p r e s e n t  a n d  m y  o w n  l i f e .  I  t h i n k  y o u  h a v e  e v e r y t h i n g 
a r o u n d  y o u  to  c r e a te  w o n d e r f u l  p i e c e s .  J u s t  d o  i t!
 
E N  :  D o  y o u  p l a n  o n  d o i n g  p h o t o g r a p h y  e x c l u s i v e l y  o r  b r a n c h i n g 
i n to  o t h e r  e l e m e n t s  o f  t h e  f a s h i o n  i n d u s t r y? 
D S  :  Fa s h i o n  p h o to g r a p hy  is  my  f avo r i te ,  i n  t h e  f u t u r e  I  w o u l d  l ike  to 
b e a designer for men's fashion or even pro duce some fashion shows . 
 
E N  :  A s  a  p h o to g r a p h e r,  w h a t  i s  y o u r  m a i n  g o a l ?
D S  :  To  b e  r e c o g n i z e d  f o r  m y  t a l e n t  a l l  o v e r  t h e  g l o b e ,  t o  n e v e r 
s t o p  e n j o y i n g  i t  a n d  b e  a b l e  t o  e a r n  m o n e y  w i t h  m y  p i c t u r e s ,  a n d 
u l t i m a te l y  a l w ay s  b e  h a p p y  d o i n g  w h a t  I  d o . 
 
E N  :  D o  y o u  h a v e  a  f a v o r i t e  p r o j e c t  y o u ' v e  w o r k e d  o n?  W h y  o r  w h y 
n o t?
D S  :  Y E S ,  i t  i s  c a l l e d  O r g a s m o  V i s u a l .  I t  i s  a  p h o t o g r a p h y  a n d  a r t 
w e b s i t e  t h a t  I  r u n  w i t h  t w o  t a l e n t e d  w o m e n ,  R a d h a  a n d  C a t a . 
W e  l o v e  t o  m a k e  f a s h i o n  e d i t o r i a l s ,  a r t  a n d  d i f f e r e n t  k i n d s  o f 
p h o t o g r a p h y,  b u t  w e  a r e  a l w a y s  i n s p i r e d  b y  f a s h i o n .  W i t h  t h i s 
p r o j e c t  I  h a v e  l e a r n e d  s o  m u c h  a n d  h a v e  g r o w n  a s  a  p h o t o g r a p h y 
b e c a u s e  o f  i t .  T h i s  y e a r  w e  w e r e  r e c o g n i z e d  b y  s o m e  p u b l i c a t i o n s 
a n d  a r e  n o m i n a t e d  f o r  t h e  B e s t  C o l o m b i a n  Fa s h i o n  F i l m  i n  M e d e l l i n 
Fa s h i o n  F i l m  F e s t i v a l  ( M F F F ). 

D a v i d  S i e r r a  i s  a  d e d i c a t e d  i n d i v i d u a l  w i t h  a  c l e a r  v i s i o n  o f  h o w 
h e  s e e s  t h e  w o r l d .  A s  a  p h o t o g r a p h y,  t h o s e  t r a i t s  a r e  n e c e s s a r y  t o 
y o u r  s u r v i v a l .  H i s  g o a l  o f  r e m a i n i n g  h a p p y  w h i l e  h e  w o r k s  c o m b i n e d 
w i t h  h i s  e y e  c a t c h i n g  e d i t o r i a l s  w i l l  s e r v e  h i m  w e l l  i n  t h e  f u t u r e .  I 
w i s h  D av i d  S i e r r a  a n d  h i s  te a m  a t  O r g a s m o  V i s u a l  t h e  b e s t  o f  l u c k  i n 
t h e i r  f u t u r e  e n d e av o r s . 

H a t  -  H & M

D r e s s  - G i a n n i  B i n i

S h o e s  -  C a n d i e s

D r e s s  -  G i a n n i  B i n i

N e c k l a c e  a n d  S o c k s  -  M o s s h i n o
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S t y l i s t  /  VA L E R I A  G A E TA N O

 H a i r  /  V I N C E N ZO  PA N I CO

M a ke u p  /  R O & R O  S C U O L A  D I  T R U CCO 

S p e c i a l  T h a n k s  /  E R E D I  CO R A Z Z A   
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H e  s t a r t e d  t a k i n g  p h o t o g r a p h s  i n  h i s  y o u t h ,  a t  t h e 
t e n d e r  a g e  o f  t w e n t y.  A s  a  c h i l d ,  h e  h a d  s e e n  h i s  f a t h e r 
t a k e  p i c t u r e s  b u t  i t  w a s  o n l y  l a t e r  d i d  h e  d e c i d e  t o  g e t 
b e h i n d  t h e  l e n s  h i m s e l f .  F o c u s i n g  o n  h i s  o w n  p e r s o n a l 
g r o w t h  a s  a n  a r t i s t ,  h e  t a u g h t  h i m s e l f  a n d  l e a r n t 
t h r o u g h  h i s  m i s t a k e s .  H e  s t a r t e d  w i t h  p h o t o g r a p h i n g 
t h e  s c e n e  o f  t h e  s m a l l  t h e a t r e s  i n  R o m e .  W h a t  h e 
g a r n e r e d  f r o m  t h a t ,  c a n  b e  f o u n d  i n  h i s  b a c k d r o p 
i m a g e r y  –  a n  i n t e n s i v e  b a c k g r o u n d  d e p t h .  S i n c e  t h e n , 
h e  w a s  c o m m i t t e d  t o  t e l l  s t o r i e s  t h r o u g h  h i s  i m a g e s .

B y  A n n  I r v i n a  Rav i n t h e r

-　 INTRO D U C TIO N:  FABRIZIO  PERRINI　-

h e  a r t  o f  c a p t u r i n g  a  p i c t u r e  i s  o n e  t h a t  Fa b r i z i o 
P e r r i n i  h o l d s  d e e p l y  t o  h i s  s o u l  –  i t  m a k e s  h i m  f e e l 
r o o t e d  i n  t h e  m o m e n t  a n d  i t  o c c u p i e s  h i s  m i n d  24 / 7. 

H i s  i m a g e s  a r e  c l a n d e s t i n e  o f  a  d r e a m - l i ke  w o r l d  y e t  i s  a  b o l d 
r e c r e a t i o n  o f  t h e  t r u t h  –  p e r h a p s  s u g g e s t i n g  a n  a l t e r n a t e 
u n i v e r s e .  W h a t  h e  c a n n o t  f i n d  t o  b e  e x p r e s s e d  i n  w o r d s ,  h e 
e v o ke s  i n  h i s  i m a g e r y.  H i s  p i c t u r e s  a r e  a  r e f l e c t i o n  o f  h i m  a n d 
h o w  h e  v i e w s  t h e  w o r l d . 

T

T h e  b e a u t i f u l l y - c r e a t e d ,  i n t r i c a t e  s e t s  o f  T i m 
W a l k e r  a n d  t h e  i n t e n s i t y - f i l l e d  i m a g e s  o f  A n n i e 

L e i t b o v i t z  f a s c i n a t e s  h i m .  H e l m u t  N e w t o n 
a n d  R o b e r t  M a p p l e t h o r p e ’s  w o r l d  o f 
p r o v o c a t i o n  a n d  c o n t r o v e r s i e s  i n  t h e i r 
h i g h l y - s t y l i z e d  b l a c k  a n d  w h i t e  i m a g e r y 
c a p t i v a t e s  P e r r i n i ’s  m i n d .  I n  t h e  s a m e  w a y 
t h a t  t h e s e  a r t i s t  h a s  m a d e  a  n a m e  a n d 

c h a r a c t e r  f o r  t h e i r  i m a g e s ,  P e r r i n i 
i s  a  n a m e  t o  t a k e  n o t e  o f  a n d 

p e r h a p s  a d d  t o  t h e  l i s t  o f 
a r t i s t i c  v i s i o n a r i e s . 

T h o u g h  h e  u s e d  a  d i g i t a l  c a m e r a ,  t h e r e ’s  a  s e n s e  o f  n o s t a l g i a 
i n  h i s  i m a g e s  –  h e  h a s  a  p e n c h a n t  f o r  t h e  n a t u r a l , 
u n c l e a n  i m a g e s  w i t h  a  c e r t a i n  t y p e  o f  g r a i n  o n  i t . 
H e  d e v e l o p e d  h i m s e l f  e v e n  m o r e  b y  c o n t i n u i n g 
h i s  s t u d i e s  i n  2 0 1 3 ,  a t  t h e  I n s t i t u t e  o f 
P h o t o g r a p h y  i n  R o m e .  W h i l e  h e  l e a r n t ,  h e 
d i d  p r o j e c t s  o n  t h e  s i d e  w h i c h  b r o u g h t  h i m 
to  e x p e r i m e n t  w i t h  f a s h i o n  p h o to g r a p h y.
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J e r s e y  -  U n i fO u t e r w e a r  -  T i z i a n o  G u a r d i n i
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H a t  -  A r m a n i

H e a d s c a r f  -  Ke n z o

D r e s s  -  J o h a n t h  C h a c o n



P h o t o g r a p h y  /  M AT T H I E U  CO L N AT

M UA  /  S t y l i s t  /  S T E FA N I A  Z A I K I N A

M o d e l  /  A B I G A E L L E  AT  M A D E M O I S E L L E  AG E N C Y 

L o c a t i o n  /  V E R N O U I L L E T,  Y V E L I N E S ,  F R A N C E 

P h o t o g r a p h y  /  B E AT  B A S C H U N G

M o d e l  /  V E R O N I K A  K U N Z 

C r e a t i v e  c o n c e p t

M O N I K A  M A K S
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Ghassen Oueslati was born on August 26th, 1991.He 
is a self-taught photographer who is best known for 
his works in the fashion world and on socio-cultural is-
sues. He is an obstinate artist with an unruffled fond-
ness for the camera. He is strongly attracted to the dra-
matic portrait as he said to fashion TV interviewer when 
asked him about the main theme he’s mostly interested 
in. Specializing in the nude. His photographs convey 
emotions and passion as a deviation from the standard 
of fixed lines. In addition to Nudity which, as he thinks, 
stands for the festivity of the emotionally purified body. 
His works reflect his great attachment to human, nature 
and the purpose of our existence in a very artistic way 
aiming to afford us a genuine perception of human suf-
fering and rebellious souls through his conceptual view. 
Ghassen Oueslati is going on in his projects tackling 
many areas and aspiring for creating things on an inter-
national scale.

Biography / Mode, Beauté, nu…mais définitivement 
l’humain, et plus particulièrement les femmes.
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P h o t o g r a p h y  /  G H A S S E N  O U E S L AT I

M o d e l ,  M UA  /  L A E T I T I A  K U D R I AV Z E VA
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T W OP h o t o g r a p h y  /  R O B  G A R D N E R

M o d e l  /  I R I S  FI T ZG E R A L D

M UA  /  A M N A  S A RWA R
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P h o t o g r a p h y  /  PAU L I N A  M AC I E J E W S K A

S t y l i s t  /  C e z a r y  G l u s n i e w s k i

M o d e l  /  IZ A B E L A  KO B U S A

M a ke u p  /  J OA N N A  K A N I G OW S K A

To p  -  S l y s ze  j a k  p a c h n i e s z
P a k a m e r a . p l ,  p a n t s  -  We r o n i k a  L i p k a

P a k a m e r a . p l ,  J e w e l l e r y  -  L e w a n o w i c z
H e e l s  -  K a z a r
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To t a l  -  H E VA  P O L A N D
P a k a m e r a . p l ,  J e w e l l e r y  -  L e w a n o w i c z
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J a c ke t  -  I N S I S T
P a k a m e r a . p l ,  S k i r t  -  E VC  D S G N

P a k a m e r a . p l  J e w e l l e r y  -  L e w a n o w i c z

D r e s s  -  M I C H A L S K A
P a k a m e r a . p l  J e w e l l e r y  -  L e w a n o w i c z

S u n g l a s s e s  -  M a r n i  H e e l s :  K a z a r
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S h i r t  -  CO S

S k i r t  -  M e l c h i o r r i

To p  -  V i n t a g e

J e a n s  -  J i l  S a n d e r  N a v y  V i n t a g e
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D e s i g n e d  b y  TO R U  F UJ I M OTO
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C
By Gargi Chakravarty

  Philip p e’s  fon de s t  memorie s  as  a  child …
“ I  r e m e m b e r  a  s p e c i f i c  n i g h t .  I t  w a s  d u r i n g  a  h a r d  w i n t e r,  i t  w a s  8 : 0 0 P M  a n d  d e e p  d a r k  o u t s i d e .  I  w a s  h o m e  a l o n e .  M a y b e ,  I  w a s  8  o r  9 
ye a r s  o l d .  M y  fa m i l y  w a s  i n  t h e  v i l l a g e ,  a t t e n d i n g  a  p a r t y.

S o m e b o d y  k n o c k e d  a t  t h e  d o o r.  I  o p e n e d  t h e  d o o r  a n d  t h e r e  w a s  a  m a n  w i t h  a  m e s s y  b e a r d ,  l o o k i n g  w e a k  a n d  d i r t y.  H i s  n a m e  w a s 
O l i v e r.  H e  t o l d  m e  h e  w a s  l o s t .  I  w e l c o m e d  h i m ,  m a d e  s o m e  c o f f e e ,  a n d  g a v e  h i m  b r e a d  a n d  c h e e s e ,  a  s e a t  n e a r  t h e  s t o v e .  O n e  h o u r 
l a t e r,  my  p a r e n t s  w e r e  b a c k .  T h e y  w e r e  u s e d  t o  h o s t i n g  s t ra n g e r s ,  a n d  w e r e  n o t  s u r p r i s e d .  T h e y  b e c a m e  f r i e n d s  w i t h  O l i ve r. 

F e w  y e a r s  l a t e r,  O l i v e r  b r e a t h e d  h i s  l a s t .  H e  h a d  m a d e  m e  b e n e f i c i a r y  o f  h i s  s m a l l  l e g a c y  –  t h a t  o f  a  f e w  r e c o r d s ,  a n  o l d  c l a r i n e t  B u f f e t 
C r a m p o n .  H e  d i d  t h a t  b e c a u s e  h e  r e m e m b e r e d  t h a t  c h i l l y  w i n t e r  n i g h t ,  w h e n  I  h a d  w e l c o m e d  h i m ,  w h i c h  h e  f e l t  w a s  l i k e  a 
l i f e b u o y  f o r  h i m .”

D o i n g  s o m e t h i n g  i n  f i n e  a r t s  c a m e  n a t u r a l l y  t o  P h i l i p p e .  H e  w a s  i n t e r e s t e d  i n  p h o t o g r a p h y  s i n c e  h e  w a s  t w e l v e  y e a r s  o l d ,  a n d  p e r f e c t l y  r e m e m b e r s  h i s  f i r s t 

c a m e r a ,  w h i c h  w a s  a  g i f t  b y  h i s  g r a n d f a t h e r.  O n  a  l i g h t e r  n o t e ,  h e  s h a r e s  h o w  h e  w a s  l u c k y  i n  r e c e i v i n g  t h e  g i f t  f r o m  h i s  w e a l t h i e r  g r a n d f a t h e r,  w h o  w o u l d  b e 

m i s s i n g  f r o m  t h e  s c e n e  d u r i n g  m o s t  p a r t  o f  t h e  y e a r!  U n f o r t u n a t e l y,  h e  d i d n’ t  h a v e  t h e  m o n e y  t o  b u y  f i l m s ,  u n t i l  h e  w a s  a b o u t  n i n e t e e n  y e a r s  o l d .  H e  r e m e m b e r s 

h o w  h a r d  h e  w o r k e d  i n  o r d e r  t o  b u y  a  N i k o n  F E  w i t h  a  5 0 m m  a n d  a  1 0 5 m m  l e n s ,  f i l m s ,  l i g h t  r o o m ,  e t c .  A d d e d  t o  h i s  p a s s i o n  f o r  p h o t o g r a p h y,  w a s  h i s  i n t e n s e 

d e s i r e  t o  b e  a  p l a y w r i g h t  a n d  a  c o m e d i a n .  H e  j u g g l e d  w i t h  v a r i o u s  t h i n g s ,  n e v e r  l o s i n g  h i s  f o c u s  o n  p h o t o g r a p h y. 

S o ,  d i d  h e  f o r m a l l y  s t u d y  p h o t o g r a p h y?  H i s  p i c t u r e  p e r f e c t  s h o o t s  d o n ’ t  a b i d e  b y  h i s  a n s w e r,  f o r  P h i l i p p e  s a y s  t h a t  h e  d i d n ’ t  s t u d y  P h o t o g r a p h y  o r  A r t s .  H e 

s t u d i e d  “ L e t t r e s  M o d e r n e s ”  i n  P a r i s  V I I I  a n d  C l e r m o n t- F e r r a n d ,  U n i v e r s i t y  B l a i s e  P a s c a l ,  o n e  o f  t h e  b e s t  u n i v e r s i t i e s  i n  F r a n c e .  B u t  h e  c h i l d i s h l y  c o n f e s s e s 

a b o u t  h i s  u n e n d i n g  a f f a i r  w i t h  a r t s  a n d  c r e a t i v i t y.  R e m i n i s c i n g  h i s  c h i l d h o o d  a n d  t e e n a g e  y e a r s ,  h e  s h a r e s  h o w  m u s i c ,  w r i t i n g ,  d e s i g n i n g  c l o t h e s ,  a n d  d i r e c t i n g 

d r a m a s ,  s t r e e t  a r t ,  s h o r t  m o v i e s  w e r e  f e r v e n t l y  p u r s u e d . 

P h i l i p p e  i s  i n s p i r e d  b y  a l l  f o r m  o f  A r t s .  Fr o m  M a r i e  C h o u i n a r d  (c h o r e o g r a p h e r) ,  F e l l i n i  (d i r e c t o r) ,  C h a g a l l  ( p a i n t e r) ,  t o  M o o n d o g  (c o m p o s e r) ,  C h r i s  Wa r e  ( g r a p h i c 

n o v e l  a u t h o r ) ,  H o w a r d  B a r k e r  ( h i s  t h e a t r i c a l  t h e o r y )  a n d  M a t h e w  B a r n e y  ( f i n e  a r t s)  –  t h e  l i s t  r u n s  s o  l o n g !  A s  f o r  t h e  p h o t o g r a p h e r s  w h o  h a v e  i n f l u e n c e d  h i m , 

h e  s t a t e s ,  “ I  a m  a  f a n  o f  R u v e n  A f a n a d o r,  D a v i d  l a  C h a p e l l e ,  P i e r r e  &  G i l l e s ,  L i n d b e r g ,  N e w t o n ,  Te s t i n o ,  Av e d o n ,  S t e v e n  K l e i n ,  I r v i n g  P e n n ,  N i c k  K n i g h t .  T h e y  a r e 

t h e  m a s t e r s ,  t h e y  a r e  u n i q u e .  I  h a v e  s t u d i e d  (a n d  s t i l l  d o)  t h e m  t o  u n d e r s t a n d  p r o c e s s e s ,  n o t  j u s t  t h e i r s  b u t  m y  o w n  a s  w e l l ,  a n d  h a v e  a l s o  l e a r n t  t o  r e s p e c t  t h e 

s a m e .”

A t  p r e s e n t ,  P h i l i p p e  w r i t e s  f o r  a  f e w  h o u r s  i n  t h e  m o r n i n g  a n d  t h e n  d e v o t e s  t h e  r e s t  o f  h i s  t i m e  i n  t a k i n g  p h o t o g r a p h s .  H e  s t a r t e d  c o n s i d e r i n g  p h o t o g r a p h y  a s  a 

s e r i o u s  p r o f e s s i o n  a b o u t  t h r e e  y e a r s  b a c k ,  w h e n  h e  s h i f t e d  t o  M a n h a t t a n .  H e  s a y s ,  “ B e i n g  a  m i g r a n t  w a s  a  h u g e  s t e p  i n  m y  l i f e ,  a n d  i t  w a s  t h e  b e s t  t i m e  t o  s t a r t 

m y  s e c o n d  p r o f e s s i o n a l  d r e a m .  I  r e a l l y  w a n t e d  t o  f u l l y  e n g a g e  m y s e l f  i n  p h o t o g r a p h y,  i n  t h i s  n e w  s p a c e ,  r h y t h m ,  p e o p l e  a n d  h a b i t s .”

P h i l i p p e  p r e f e r s  s h o o t i n g  w i t h  a  C a n o n  R e b e l  T 1 i  w i t h  a  b a s i c  z o o m  1 8 / 1 3 5 m m  a n d  s w i t c h e s  i t  w i t h  a  C a n o n  5 d  m a r k  I I I  a n d  a  c a n o n  z o o m  f 2 . 8  2 4 / 7 0 .  W h e n 

a ske d ab o ut a t yp e of len s that h e wo uld like to ch o ose , h e smile s an d says , “ Th e b e s t zo om ever is havin g an 18 mm - 8 0 mm ;-),  with an f1:2 even if  it  do e sn’t exis t .”

P h i l i p p e  p r e f e r s  t o  s h o o t  w i t h  m o d e l s  w h o  a r e  o p e n - m i n d e d ,  w h o  c a n  s w i f t l y  u n d e r s t a n d  h i m ,  a n d  w h o  a r e  a w a r e  o f  t h e  c a p a c i t y  o f  t h e i r  b o d i e s .  T h e  w h i t e  a n d 

p r i s t i n e  p h o t o g r a p h y  o f  m o d e l  J e s s i e  G o l d  i s  a b s o l u t e l y  s t u n n i n g .  H e  w a s  l o o k i n g  f o r  a  n e u t r a l  f a c e ,  n o t h i n g  e f f u s i v e .  H e  e v e n  a s k e d  h e r  t o  p u t  f e e l i n g s  “a  f e w 

i n c h e s  b e h i n d  h e r  f a c e ”,  a n d  t h a t  r e a l l y  d i d  t h e  w o n d e r.  We  s e e  c l e a n ,  n e a t ,  c h i c  s e t  o f  i m a g e s  p i t t e d  a g a i n s t  c h a s t e  b a c k d r o p .  N o t h i n g  g l i t z y  o r  j a z z y,  y e t  i t  i s 

h a r d - h i t t i n g  a n d  c u t t i n g - e d g e .  P l a y  o f  w h i t e  a n d  b l a c k ,  a n d  l i g h t  a n d  d a r k n e s s  a c c e n t u a t e  t h e  i n t e n s i t y  o f  t h e  i m a g e s .  T h e  s a n s - e m b e l l i s h m e n t  l o o k  m a k e s  l e s s 

a p p e a r  m o r e . 

W h a t  g o e s  t h r o u g h  P h i l i p p e ’s  m i n d  r i g h t  b e f o r e  h e  h i t s  t h e  c l i c k  b u t t o n?  “ I t ’s  n o t  i n  t h e  m i n d ,”  h e  s a y s ,  “ i t  i s  i n  t h e  f e e l i n g .  N o  w o r d s  f o r  t h a t .  I  h i t  t h e  b u t t o n 

b e c a u s e  t h e r e  i s  s o m e t h i n g  o b v i o u s  –  r i g h t  l i n e ,  r i g h t  e n e r g y ;  r i g h t  e v e r y t h i n g ;  a n d  t h e  f r e e d o m ,  t h e  i n d e p e n d e n c e ,  t h e  m y s t e r y  o f  t h e  m o d e l  i n  i t .  T h i s  i s  w h e r e 

t h e  i n v i s i b l e  b e c o m e s  v i s i b l e .”

W e  h a d  a n  e x c l u s i v e  o p p o r t u n i t y  t o  i n t e r a c t  w i t h  P h i l i p p e  o v e r  a  f e w ,  v e r y  i n t e r e s t i n g ,  r a p i d  f i r e  q u e s t i o n s .  H e  a l s o  s h a r e d  h i s  a d v i c e  f o r  a  b u d d i n g 

p h o t o g r a p h e r  a n d  w h a t  h e  w o u l d  s h o o t ,  i f  h e  c o u l d  g o  i n v i s i b l e  f o r  a  d a y !  T h e r e  i s  m u c h  m o r e  t o  P h i l i p p e .  M o r e  t h a n  j u s t  t h e  m a n  w h o  I  s t r i v e d  t o  d i s c o v e r  i n 

t h e s e  p a g e s .  We  h a v e  m u c h  m o r e  i n  s t o r e  f o r  y o u  o n  t h i s  e x t r e m e l y  g i f t e d ,  u n c o n v e n t i o n a l ,  a v a n t- g a r d e  a n d  n o n -a r c h e t y p a l  p h o t o g r a p h e r.  Wa t c h  o u t  t h i s  s p a c e 

f o r  m o r e  i n  o u r  f o l l o w i n g  e d i t i o n .  U n t i l  t h e n ,  s t a y  e n i g m a t i c ,  s t a y  c h a r i s m a t i c  a n d  s t a y  s t y l i s h!

h t t p : // w w w. p h il i p p e a u f o r t . c o m

‘ B e i n g  P h i l i p p e’  i s  a l l  a b o u t  “ L i v i n g  w i t h  a  h y p e r a c t i v e  b r a i n .  F o r  b e t t e r  a n d  f o r  w o r s e”.  To  f u r t h e r  q u o t e  t h i s  e x c e s s i v e l y  t a l e n t e d  p h o t o g r a p h e r  o f  Fr e n c h  o r i g i n 

–  “ Fa s h i o n  i s  a  c r e a t i v e  g a m e ,  a  c r e a t i v e  g a m e  o f  t e x t u r e s ,  s h a p e s  a n d  b o d i e s ”… a n d  j u s t  w h e n  y o u  w o u l d  b e  t h i n k i n g  w h o  i s  t h i s  m a n ,  f u l l  o f  p r o m i s e ,  d r e n c h e d  i n 

t h e  a r t i s t i c  l i g h t ,  a r m e d  w i t h  u n t a i n t e d  c r e a t i v i t y… d e a r  r e a d e r s ,  l e t  m e  p a u s e  a  w h i l e ,  t a k e  a  m o m e n t  a n d  t e l l  y o u  a b o u t  P h i l i p p e ’s  j o u r n e y.  F o r  i t  i s  a n  o d y s s e y 

i n  i t s e l f ,  a n d  i s  a  t a l e  t o  b e  t o l d .  Yo u  w o u l d  f i n d  i t  i n s p i r i n g ,  h u m b l i n g  a n d  m o t i v a t i n g .   A n d  I  t a k e  t h e  l i b e r t y  o f  p r a i s i n g  h i m ,  a s  I  t r u l y  b e l i e v e  h i s  l i f e  s t a n d s  a s 

a  t e s t i m o n i a l  f o r  u s .  F o r  t h e  ‘ u s ’  w h o  d a r e  t o  d r e a m ,  a n d  n e v e r  f a i l  t o  f o l l o w  o u r  p a s s i o n ,  f o r  t h e  ‘ u s ’  w h o  c e a s e l e s s l y  s t r i v e  t o  m a k e  i t  b i g ,  a n d  m a k e  t h i s  l i f e ’s 

j o u r n e y  w o r t h ,  w o r t h  e v e r y  b i t  o f  i t!

A b o u t  t h e  t e c h n i c a l  s p e c i f i c s  o f  h i s  p h o t o g r a p h y  a n d  t h e  a r t i s t i c  t i d b i t s ,  m u c h  n e e d s  t o  b e  s a i d .  A n d  y o u  w o u l d  f i n d  m e  t o u c h i n g  u p o n  t h a t  r e a l m  a  l i t t l e  l a t e r.  To 

b e g i n  w i t h ,  l e t ’s  d e t o u r,  a n d  h o p ,  s k i p  a n d  j u m p  o n  t o  t h e  d a y s ,  w h e n  P h i l i p p e  w a s  a  l i t t l e  b o y.  H e  g r e w  u p  i n  Fr a n c e ,  i n  t h e  d e e p  c o u n t r y  s i d e ,  i n  a  s m a l l  v i l l a g e 

t h a t  w a s  e m b e l l i s h e d  w i t h  s i n i s t e r  v o l c a n o e s  a n d  f o r e s t s ,  w i t h  s m a l l  f i e l d s  b r i m m i n g  w i t h  w i l d l i f e  a n d  h e d g e r o w s  s t a n d i n g  e v e r y w h e r e ,  l i ke  a n  a r m y  o f  s o l d i e r s 

i n  t h e  l i n e  o f  d e f e n s e .  T h e s e  p l a c e s  h a v e  l e f t  a n  i m p r e s s i o n  o n  h i m  a n d  a r e  a n  i n t r i n s i c  p a r t  o f  w h o  h e  i s .

N o t  j u s t  a  p h o t o g r a p h e r  p a r  e x c e l l e n c e ,  P h i l i p p e  h a s  t r a v e l l e d  a  l o t  w h e n  h e  w a s  a  c o m e d i a n  a n d  d i r e c t o r  o f  a  T h e a t r e  C o m p a n y.  H i s  w a n d e r l u s t  s t i l l  t a k e s  h i m 

t o  v a r i o u s  p l a c e s ,  a n d  h e  b e l i e v e s  t h a t  t r a v e l  h a s  b r o a d e n e d  h i s  m i n d  a n d  o p e n e d  u p  v a r i o u s  c r e a t i v e  a v e n u e s .  V i c t o r  H u g o  h a d  o n c e  s a i d ,  “ H e  w h o  c o n t e m p l a t e s 

t h e  d e p t h s  o f  P a r i s  i s  s e i z e d  w i t h  v e r t i g o .  N o t h i n g  i s  m o r e  f a n t a s t i c .  N o t h i n g  i s  m o r e  t r a g i c .  N o t h i n g  i s  m o r e  s u b l i m e .”  A  y o u n g  P h i l i p p e  i n  h i s  t w e n t i e s  w e n t  t o 

P a r i s  a n d  r o m a n c e d  t h e  m e g a l o p o l i s  t i l l  t h e  e n d  o f  h i s  t h i r t i e s .  B u s t l i n g  w i t h  n i g h t  l i f e ,  e v e n t s ,  f i n e  a r t s ,  a n d  u n p r e c e d e n t e d  e n c o u n t e r s ,  P a r i s  h a s  “e n g r a v e d 

h i m ”.  H e  f u r t h e r  s t a t e s  “ S p a c e s  a r e  t h e  b a s i s  o f  w h o  I  a m … a n d  t h e y  w i l l  i n f l u e n c e  m e  f o r e v e r.”  E x t r e m e l y  s e n s i t i v e  a n d  e x p e r i m e n t a l ,  t h e  c h i l d  P h i l i p p e  w a s 

a l w a y s  i n  a  q u e s t .  A n d  h i s  s e a r c h  i s  o n  t i l l  d a t e  –  h i s  s e a r c h  i s  t h a t  f o r  t h e  o u t- o f-t h e - b o x ,  t h a t  w h i c h  i s  a b o v e -t h e - n o r m a l ,  e v e n  b o r d e r i n g  m e t a p h y s i c a l .  H i s  e y e s 

h u n t  f o r  u n i q u e n e s s  a m i d s t  t h i n g s  w h i c h  v e h e m e n t l y  b o a s t  o f  s i m i l a r i t i e s .

H i s  h u m b l e  b a c k g r o u n d ,  s o  r i c h  i n  c u l t u r e ,  a r t s ,  z e a l  a n d  i n g e n u i t y  h a s  m o l d e d  h i s  p e r s o n a .  H e  f e e l s  f o r  p e o p l e ,  h e  t o u c h e s  l i v e s  t h r o u g h  h i s  c r e a t i o n .  E v e r y 

t i m e  h e  c l i c k s  t h e  b u t t o n ,  a n d  t a ke s  a  p h o t o ,  h e  s h o o t s  n o t  j u s t  t h e  b o d y  t h a t  p o s e s  f o r  h i m ,  b u t  t h e  ‘c h a r a c t e r ’  t h a t  l i e s  b e n e a t h .  H e  f o c u s e s  o n  h o w  t h e  ‘ b o d i e s 

a c t  a n d  m o v e ’.  H e  s e e k s  d i s r u p t i o n ,  d i s o b e d i e n c e  i n  h i s  m o d e l s ,  a n d  w a n t s  t o  f i n d  n e w  p o s t u r e s  a n d  l i n e s ,  n o t  a d h e r e  t o  t h e  n o r m ,  a n d  b r e a k  t h e  r u l e s .  “ I  t r y  t o 

c o n s i d e r  f a s h i o n  a s  a  s e t  o f  a c c e s s o r i e s ,  a  p r e t e x t  f o r  m y  p h o t o g r a p h y  p u t t i n g  a  c h a r a c t e r  i n  i t .”,  s a y s  P h i l i p p e .  H e  i s  a l l  a b o u t  w o r k i n g  o n  t h e  ‘a n x i e t y  s i d e ,  t h e 

r a w  a e s t h e t i c ,  t h e  d a r k  a n d  t h e  m y s t e r i o u s ’.  H e  s h u n s  t h e  ‘o b v i o u s ’  a n d  t h e  ‘s i m p l e’,  a n d  e n d o r s e s  t h e  e n i g m a t i c .

Fo r  h e  h a s  t h e  g i f t  o f  w o r d s ,  g i f t  o f  s e e i n g  a b ove  a n d  b e yo n d  – 
G i f t  o f  s e izi n g  m o m e n t s ,  a n d  f r e e zi n g  t h e m  i n  t i m e ,
Ru t h l e s s l y  c r e a t i ve ,  b l a t a n t l y  s u r r e a l ,  c o m p l e x l y  e n i g m a t i c .

I m m a c u l a t e l y  p a s s i o n a t e ,  a n  a r d e n t  b e l i e ve r,  h e  b r e a t h e s  s e n s i t i v i t y  a n d  c h a r m  – 
H a r d  t o  b e  i g n o r e d ,  t o u g h  n o t  t o  b e  s p o ke n  a b o u t ,

H e  i s  a  t r u e  a r t i s t  a t  h e a r t ,  a  P a r i s i a n  i n  s p i r i t ,  a n d  a  s o u l  t o o  d e e p .

A  t i n g e  o f  h u m o u r  s o  s u b l i m e ,  a d d s  s p a r k  t o  t h i s  o t h e r w i s e  p r o f o u n d  t h i n ke r  – 
H i s  c r e a t i o n  s c r e a m s  o f  g o o d n e s s ,  i n g e n u i t y,  a n d  s h a r p n e s s , 
P h i l i p p e  A u f o r t ’s  w o r k  i s  q u i n t e s s e n t i a l l y  m a g i c a l  a n d  i s  u n a b a s h e d l y  s o!
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