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LETTER
FROM
THE EDITOR

C

Hi,
What makes us interested in new things? Is it that the 
knowledge we already have lets us become bored with 
the things we have had
and used for a time? Is it the challenge of a new 
experience?
It is different for everyone – we may sometimes see a 
man on the street using a very old mobile phone and 
think, “How is it even possible to still use such an old 
thing?” When I asked such a man, he told me that the 
battery let him use the phone for almost a week. That 
he plays games at home after work and doesn't need 
them on his phone and using the phone for phone calls 
is enough for him.
Stunning, but in this way we are all different and this is 
what makes the world go round.

All the best, 

Gerd

Ayako chan, we all hope that you are well soon! Best wishes 
from me and the team.

E D ITO RS WO RDSEn Vie
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A s s i s t a n t  S t y l i s t  /  H I E N  P H A N 

by  G a r g i  Ch a k rava r t y

“ T h e  s e a ,  o n c e  it  c as t s  it s  sp e l l ,  h o l ds  o n e  in  it s  n e t  o f  wo n d e r 
fo reve r.” 
                                                        ~  B y  Ja c q u e s  Yve s  C o u s te a u

T h e re  a re  ce r t ain  co n ce p t s ,  thin g s ,  i d e a s ,  e x p e rie n ce s , 
p la ce s ,  inve ntio n s ,  a n d  dis cove rie s  that  d e f y  th e  a r t 
of  a r tic ulatio n .  Wo rds  c a n n ot  d o  ju s tice  in  d e f inin g  o r 
d e s c ribin g  th e s e  n ovel ,  s tun nin g  p e rce p tio n s ,  a n d  all  we  s ay 
o r  w rite  a b o u t  th e m  is  n othin g  b u t  a  f a r- of f  e c h o  of  w hat  
th e s e  thin g s  of  b e a u t y  tr ul y  a re .  U n u s uall y  sh ot ,  c re ati ve 
to  th e  co re ,  w ith  in n ovatio n  d e e p  s e ate d  in  it s  ve r y  s o ul , 
th e s e  a c hin gl y  p o etic  a n d  t a nt alizin g  p h oto g ra p h s  a re  sh e e r 
e xa m p l e s  of  ma s te r  a r t .

S h e  is  f e a rl e s s .  H e r  ima ginatio n  is  v i v i d .  H e r  g a ze  s o  a c u tel y 
f ixe d .  H e r  p o s ture ,  c ur vature  of  h e r  a r m s ,  h e r  p e r s o na  o oze s 
o o m p h  a n d  s elf-b elie f.  S h e  ha s  s e e n  it  all .  S h e  k n ow s  w hat 
sh e  w a nt s .  H e r  sk y ro c ketin g  co nf i d e n ce  is  inf e c tio u s .  S h e 
re min ds  u s  of  th e  f o lkl o re s ,  th o s e  of  th e  m e r mai ds ,  w h o  have 
th e  s up e r natural  p owe r  of  tra n s f o r min g  th eir  t ails  into  l e g s . 
T h e  m et a m o r p h o sis  is  s o  ma gic all y  c a p ture d  in  m ov ie s  a n d 
f air y  t al e s .  It  sp a rk s  o ur  ima ginatio n  w ith  e n dl e s s  wo n d e r. 
S h e  s e e m s  l ike  a n  e n c ha ntin g  w ate r

b e a u t y,  o u t  of  th e  s e a  d e p th s  to  b re ath e  in  th e  p ure  air  a n d 
s o a k  up  th e  s un . 

E x p e r i e n c e  h a s  e n r i c h e d  h e r.  S h e  h a s  n o t  h a d  i t  e a s y  i n  l i f e . 
A r is totl e  O n a s sis’  h a d  o n c e  s a i d ,  “ We  m u s t  f re e  o u r s e l ve s  o f 
t h e  h o p e  t h a t  t h e  s e a  w il l  e v e r  r e s t .  We  m u s t  l e a r n  to  s a i l  i n 
h i g h  w i n d s .”  A n d  s h e  s u r e l y  k n o w s  h o w  to  s a i l  i t  t h r o u g h  t h e 
t o u g h  t i m e s  w i t h  a  s t o i c  p o i s e .  A c c o r d i n g  t o  t h e  r e n o w n e d 
p s y c h ia t r i s t   C a r l  J u n g ,  t h e  s e a  ‘s y m b o li s e s  t h e  p e r s o n a l  a n d 
t h e   c o ll e c t i v e  u n c o n s c i o u s .’   H u m a n  r e a c t i o n s  to  t h e  s e a  a r e 



p r o f o u n d ,  a n d  a r e  d e p i c t e d  o v e r  t i m e  i n  v a r i o u s  a r t  f o r m s .  B e  i t  p h o t o g r a p h y,  m o v i e s , 
p o e t r y,  o r  m u sic .  A n d  in  t h e s e  p h oto g ra p h s  th e  a r tis t  is  m e sm e risin g  u s  w ith  s o m e  o u t- of-
th e -b ox ,  ava nt- g a rd e  p h oto s  that  a re  s e n sib l y,  a n d  a e s th etic all y  sh ot .

H e r  a m b i t i o n s  a r e  s o a r i n g  h i g h .  S h e  s e e m s  t o  s t a n d ,  a n d  s i t  o n  t h e  a q u a t i c  s u r f a c e , 
f l o a t i n g  w i t h  a n  o u t l a n d i s h  e f f o r t l e s s n e s s .  I t  s e e m s  a s  i f  s h e  h a s  c o n q u e r e d  t h e  s e a . 
P e r c h e d  o n  h e r  m a r i n e  t h r o n e ,  s h e  i s  t h e  s e a  g o d d e s s ,  l o o k i n g  o u t  a t  h e r  k i n g d o m .  S h e  i s 
a n  un matc h e d  na u tic al  b e a u t y.  

Ye s ,  b o l d  is  b e a u ti f ul .  T h e  c hic ,  da rin g ,  t a s te f ul  a n d  s velte  l o o k  of  m o d el  Fotini  A nto nia di , 
c l a d  i n  t h e  e d g y  a q u a - w e a r,  d e c ke d  w i t h  s p e c t a c u l a r  j e w e l l e r y,  h a n d m a d e  b y  A n t o n i a 
N a ka ,  is  a  cla s s  a p a r t .  A d d e d  to  this  is  th e  a mazin g  co n ce p t  of  th e  p h oto  sh o ot .  S h e  s t a n ds 
o n  w a t e r,  w i t h  s o  m u c h  o f  e a s e  a n d  c o m p o s u r e ,  a n  i l l u s i o n  p e r f e c t l y  s y n c h r o n i z e d  w i t h 
th e  nature’s  b o unt y. 

A  sk y  s o  r i c h l y  p a inte d  by  G o d ’s  o w n  h a n d s ,  w it h  a n  inte rl u d e  of  c l o u d s  s c at te re d  a ll  ove r 
t h e  c a n v a s ,  t h e  m i l d  w a v e s  o n  t h e  s e a  b e l o w,  a n d  t h e  b a c kd r o p  o f  t h e  m o u n t a i n s ,  n a t u r e 
co ul d  n ot  of f e r  m o re .  T h e  s e re nit y  of  th e  milie u  is  a n  a r tis t ’s  p e r f e c t  th e m e  f o r  c re ati v it y ; 
it  is  a  p o et ’s  in sp iratio n ,  a  m u sicia n’s  m el o d y. 

A s  a  s t a r k  c o n t r a s t  t o  t h i s  t r a n q u i l l i t y  i s  t h e  u s e  o f  t h e  w h i t e  b a l l o o n s .  T h e y  a r e  l i ke 
e n e r g y  o rb s ,  b ub b lin g  w ith  l i f e .  A n d  a s  a n  i d e al  icin g  to  th e  c a ke  is  Fotini ’s  b o d y  la n g ua ge . 
S h e  h a s  t a c t i c a l l y  h a n d l e d  h e r  e x p r e s s i o n s .  O n  o n e  h a n d  s h e  s e e m s  t o  b e  o n e  w i t h  t h e 
nat u re ,  a n d  o n  t h e  ot h e r  ha n d ,  in  f a c t ,  sim ult a n e o u sl y,  sh e  s t a n ds  o u t  w it h  h e r  dis tin c ti ve 
a ura  a n d  c ha risma . 

S h e  l o v e s  t h e  w a t e r  b e n e a t h  h e r  d a i n t y  f e e t .  A n d  t h e  n a t u r e  a r o u n d  h e r  s e e m s  t o 
e n v e l o p e  h e r  f i e r y  s o u l .  S h e  e m a n a t e s  t h e  p r i m i t i v e  h u m a n  d e s i r e  t o  s u r v i v e  a n d  l i v e , 
w i t h  p r i d e ,  s e l f- r e l ia n c e  a n d  h e a d  h e l d  h i g h .  S h e  i s  n o t  s o m e o n e  w h o  g i v e s  u p  e a si l y.  S h e 
i s  a  to u g h  t a s k  m a s te r  a n d  k n o w s  h o w  to  p l ay  h e r  c a r d s  r e a l l y  w e ll .  S h e  e m b r a c e s  n a t u r e 
w ith  f ull  h e a r t  a n d  min d ,  a n d  nature  to o  s e e m s  to  b e  in  a cco rd .

I n  L o r d  B y r o n ’s  w o r d s ,  “ T h e r e  i s  p l e a s u r e  i n  t h e  p a t h l e s s  w o o d s ,  t h e r e  i s  r a p t u r e  i n  t h e 
l o n e l y  s h o re ,  t h e re  is  s o ci e t y  w h e re  n o n e  int r u d e s ,  by  t h e  d e e p  s e a ,  a n d  m u sic  in  it s  ro a r ; 
I  l ove  n ot  M a n  th e  l e s s ,  b u t  N ature  m o re .”
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In s tin c t  is ,  by  it s elf,  s o m ethin g  w ith  n o  r ul e s , 
it ’s  intuitio n  a n d  m e m o r y  of  t im e .

It ’s  f ig htin g  f o r  l i f e ,  f ig htin g  f o r  o n e s elf  a n d 
it ’s  p rim o rdial . 

T h e s e  p ic ture s  s um m o n  th e  i d e a  of  b a sic 
In s tin c t  b e c a u s e  of  th eir  n e atn e s s  a n d 

sim p licit y.  T h e  kin g  of  this  ma ke up  is  th e 
co l o ur  it s elf :  it ’s  n ot  a  g ra p hic  ma ke up  n o r  a 
sm o k y  o r  b l e n d e d  o n e:  it ’s  ra c y,  f un ny  to  d o 
a n d  to  s e e .  T h e  co l o ur s  a re  p ure ,  n ot  mixe d 

a n d  ju x t a p o s e d  by  to n e .  B a sic  a n d  p rima r y 
co l o ur s  –  c ya n  a n d  re d  –  a re  p re d o mina nt .

T his  w ay,  th e  n°1  r ul e  of  ma ke up  is  b ro ke n , 
b e c a u s e ,  a s  we  to l d  b e f o re ,  in s tin c t  ha s  n o 
r ul e s:  eye s  a n d  l ip s  w ill  sim ult a n e o u sl y  b e 

th e  ce ntre  of  at te ntio n  a n d  we  w ill  da re  w ith 
co l o ur.

To  co m p l ete  th e  l o o k ,  a  turb a n  o r  eth nic 
a cce s s o rize s ,  a s  th e  o n e s  u s e d  in  th e  p h oto s , 

w ill  b e  p e r f e c t  to  a d d  m o re  co l o ur  to geth e r 
w ith  g ra p hic  l in e s  a n d  ge o m etrie s .

T his  ma ke up  is  n ot  dif f ic ult  to  re c re ate , 
b u t  c h o o sin g  b et we e n  all  th e  co l o ur s  w ill 

d e f initel y  b e!
St a r t  w ith  th e  eye s ,  sin ce  th e  b rig ht  co l o ur 

w ill  p ro b a b l y  c a u s e  s o m e  f all o u t  o n  th e 
un d e r- eye s  a re a .  A p p l y  th e  eye sha d ow  o n 

all  th e  l i d ,  th e  in n e r  co r n e r  a n d  o n  th e  l owe r 
o u te r  la sh -lin e;  b l e n d  ju s t  a  l it t l e  to  avoi d 

g ra p hic  sha p e s .
P u t  o n  th e  l owe r  in n e r  la sh -lin e  a  l o n g-la s tin g 

eye -p e n cil  of  th e  s a m e  co l o ur  i f  yo u  w a nt  to , 
th e n  p ro ce e d  w ith  th e  eyela sh e s  c url e r  a n d 

th e  ma s c a ra .

Cl e a n  th e  un d e r- eye s  a re a  a n d  a p p l y  th e 
f o un datio n  a n d  th e  co n ce al e r  to  eve n  o u t  th e 

co m p l e xio n . 
Ch o o s e  a  sha d e  f o r  th e  l ip s  a n d  o u tlin e  th e m 

w ith  a  l ip  p e n cil ,  s o  that  it  w ill  s t ay  o n  f o r  th e 
e ntire  day.  Us e  a  p re cis e  b r u sh  to  a p p l y  th e 

l ip s tic k .
Yo u  c a n  als o  u s e  a  b lu sh ,  b u t  it  sh o ul d  b e  of 

a  simila r  n ua n ce  of  th e  l ip s tic k ,  to  avoi d  a 
‘c l ow n’  e f f e c t .

S o  get  co l o ur f ul  ,  a n d  voilà ,  go  o u t  w ith  n o 
f e a r  b e c a u s e  co l o ur s  a re  a  w ay  to  e x p re s s 

o ur  e m otio n s  a n d  b e c a u s e  in s tin c t  b el o n g s  to 
e a c h  o n e  of  u s .  B e  p ro u d  of  w h o  yo u  a re .

B y  G a ia  D o n at a  G il ib e r to
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To p :  Z a r a

S k i r t :  Ve r o 

M o d a  T i e :  To p s h o p
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A N I M E  B O M B

P h o t o g r a p h y  /  U S L A N  I S I N E V

I N S TAG R A M . CO M / K I S A LU B I T

A s s i s t a n t   /  S L AVA  K L AY N E R

I N S TAG R A M . CO M / P/ B F Y X DZ U O 9X W

M o d e l  /  K I S A 

I N S TAG R A M . CO M / K I S A LU B I T

S h i r t  /  P U L L  &  B E A R



L i n g e r i e  -  I n t i m i s s i m i

P a n t y  -  a r t i f i c e c l o t h i n g . c o m

B e l t  -  H & M

M a s k  -  j e w a l l . d e
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D r e s s  /  M A N G O



S h i r t  /  M U S TA N G
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A L C H E M Y

P h o t o g r a p h y  /  A L E JA N D R O  LO P E Z

M o d e l  /  L I N DA  C A R O L I N A  TA M AYO  LOA IZ A

S t y l i n g  /  M AT EO  C A S TA Ñ O

M a ke u p & H a i r  /  J O H A N  G A R R I D O
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P h o t o g r a p h y  /  H E L L E N  M E RW I N 
w w w. d r e a m p i xe l p h o t o . c o m

S t y l i s t  &  C o o r d i n a t o r  /  C RY S TA L  R U S S E L L 
M o d e l  /  M E L I S S A  M O E N T 

M u a  /  M AYA  N OZ A K I
H a i r  /  N E A  M U L L E R

w w w. g r o o m t h e s a l o n . c o m
Wa r d r o b e  /  V I N TAG E  V I G I L A N T E

w w w.v i n t a g e v i g i l a n t e . c o m
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U n d e r w e a r  /  C a l i n  K l e i n

S o c k s  /  F o r e v e r 21

S a n d a l s  /  Ta r g e t

E a r r i n g s  /  C l a i r e's



C
D r e s s  -  G i a n n i  B i n i

N e c k l a c e  a n d  S o c k s  -  M o s s h i n o

L a c e  c a n  b e  m i x e d  w i t h  d e n i m  a n d  f u r 
w i t h  n y l o n  t o  b r i n g  o u t  a n d  c o m b i n e  t w o 
dif f e re nt  si d e s  of  a  wo ma n’s  p e r s o nalit y.
I n n o v a t i o n  i s  a l s o  i n  m a ke  u p .  B r i g h t  r e d 
l i p s t i c k s  a r e  m a t c h e d  w i t h  s p a r k l i n g  b l u e 
e y e s h a d o w s  s o  t h a t  t h e  b a s i c  p r i n c i p l e 
w h i c h  s a y s  y o u  s h o u l d n ’ t  a c c e n t u a t e  b o t h 
e y e s  a n d  l i p s  i s  n o t  v a l i d  a n y m o r e .  I n  a 
w o r l d  w h e r e  r u l e s  a n d  p r i n c i p l e s  h a v e  n o 
l o n g e r  w e i g h t  y o u  c a n  e x p r e s s  b o t h  y o u r 
w i l d  a n d  c h i c  s i d e s  a n d  c o m p l e t e l y  b e 
yo ur s elf.
T h i s  w i n t e r  s h o w  y o u r  p e r s o n a l i t y  a n d 
c o n f i d e n ce  by  da rin g  w it h  c o l o u r s ,  p at te r n s 
a n d  m a t e r i a l s ,  s t a r t i n g  t o  i n n o v a t e  f r o m 
yo ur  p e r s o nal  a n d  dail y  s t y l e .

Cla ra  Fall o cco

J a c ke t ,  p a n t s ,  g l a s s e s ,  s h o e s  /  V i n t a g e  V i g i l a n t e

L a ke r s  s p o r t s  b r a  /  F o r e v e r 21

E a r r i n g s  /  C l a i r e's

Fa s h i o n  i s  a l w a y s  c h a n g i n g  a n d  i n n o v a t i n g 
i t s e l f .  Tr e n d s  c o m e  a n d  g o  a n d  w h i l e  o n e 
s t y l e  is  s u n k  into  o b li v io n  t h e  ot h e r  co m e s  u p 
shinin g  in  a  kin d  of  n eve r  e n din g  c ycl e .
I n n o v a t i n g  m o s t  o f  t h e  t i m e s  m e a n s 
b e i n g  o r i g i n a l .  T h i s  w i n t e r  g e t  o u t  o f  y o u r 
t r a d i t i o n a l  s c h e m e s  a n d  p l a y  w i t h  b r i g h t 
c o l o u r s  in  c l o t h e s  a n d  m a ke  u p .  M i x  b l u e ,  r e d 
a n d  g r e e n  s h a d e s  o n  y o u r  b o d y  a s  w e l l  a s  o n 
yo ur  f a ce .
G i v e  s p o r t y  l o o k s  a  n e w  a t t i t u d e  b y 
c o m b i n i n g  j o g g e r s  w i t h  e x t r a v a g a n t s  f u r 
ja c ket s  a n d  s tretc hy  b la c k  to p s .  B ral et te s  a n d 
c r o p  t o p s  a r e  a l w a y s  a  g o o d  i d e a  e s p e c i a l l y 
i f  w o r n  i n  s p o r t y  c h i c  a n d  c a s u a l  o u t f i t s . 
T h e y ’r e  g r e a t  t o  u n d e r l i n e  y o u r  w a i s t  a n d  t o 
gi ve  a  f e minin e  a n d  s e x y  to u c h  to  yo ur  l o o k .
C o m b i n i n g  s e n s u a l  a n d  s p o r t y  e l e m e n t s , 
m i x i n g  e l e g a n t  a n d  s t r e e t  s t y l e  r e a l l y 
g e n e r a t e s  a  b e a u t i f u l  a n d  r e v o l u t i o n a r y 
c o n t r a s t  b e t w e e n  t w o  t r e n d s  b u t  a l s o 
b et we e n  t wo  dif f e re nt  t y p e s  of  wo m e n .





C C H E E K Y

P h o t o g r a p h y  /  S V E T L A N A 
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C H E E K Y

H a t ,  B r a ,  S h o e s  |  N i ke



C



N e o n  J a c ke t  |  Z u l l a

L e g g i n g s  |  N i ke

B e l t  |  B C B G 
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P h o t o g r a p h y  /  R I C H A R D  D U B O I S

D U B O I S P H OTO G R A P H Y. CO M

M o d e l   /  I N D I A  R O S I E  C i o t t i  M o d e l s

F o o d  S t y l i s t  /  S AG E  DA KOTA

H a i r  &  M a ke  U p  /  A N D R E A  C L A I R E  J u d y I n c

AC L A I R E B E AU T Y. CO M

u s i n g  F o r  B e l o v e d  O n e ,  Ko h  G e n  D o ,  C h a r l o t t e 

T i l b u r y,  N A R S ,  I l l a m a s q u a ,  M a y b e l l i n e ,  S i g m a  B e a u t y 

M o r o c c a n o i l ,  L a  B i o s t h e t i q u e  P a r i s ,  S u l t r a  B e a u t y

FEED  YOUR
B E A U T Y B r a l e t t e :  M a r k s  &  S p e n c e r

E a r r i n g s  a n d  n e c k l a c e s :  T h o m a s  S a b o
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C C r o p  t o p :  C l o v e r  C a n y o n

N e c k l a c e :  H i l l b e r g  &  B e r k



D r e s s :  D i a n e  v o n  Fu r s t e n b e r g

Wa t c h e s :  T h o m a s  S a b o



C
D r e s s :  Ve r s a c e

E a r r i n g s  : H i l l b e r g  &  B e r k

R i n g :  T h o m a s  S a b o
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B L A C K
W H I T E

P h o t o g r a p h y  a n d  r e t o u c h i n g  b y :  D U N C A N  LO N G D E N

M o d e l :  A N N I E  ( P e r s o n a  M o d e l  M a n a g e m e n t )

H a i r,  M a ke  U p  a n d  S t y l i n g :  L E N A  L E E

P h o t o g r a p h e r s  A s s i s t a n t :  M I C H A E L  G E I E R

S p e c i a l  t h a n k s  t o :  M Y D R E S S . CO M .T W



C

D r e s s  -  Z a r a 

L e a t h e r  A c c e s s o r y  -  A g e n t  P r o v o c a t e u r 

S h o e s  w i t h  s t u d s  -  M i u M i u 

E a r r i n g s  -  Fr e e d o m



S h o e s  /  D I J I  G I R L S
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C A R N A V A L

P h o t o g r a p h y  /  B O G DA N  T EO D O R OV 

I N S TAG R A M . CO M / FA S H I O N B O O K S P H OTO

S t y l i s t  /  A N D R A  T EO D O R OV

I N S TAG R A M . CO M /A N D R A _T EO D O R OV

M a ke u p  /  CO R I N A  T U D O R

I N S TAG R A M . CO M /CO R I N A _T U D O R

H a i r  /  T I N A  A N AG N O S T E

I N S TAG R A M . CO M / T I N A A N AG N O S T E

M o d e l  /  B I A N K A  M I R C E S C U

(@ M A X1  M O D E L S  AG E N C Y )

Fa s h i o n  b y  /  C I E L L E  CO U T U R E , 

M O DAV E R S E ,  G R ATA ,  KOTO N

L o c a t i o n  /  R I S TO R A N T E  A M O R E

D r e s s  /  C I E L L E  CO U T U R E

C l u t c h  /  F E N D I

G l o v e s  /  E L I S A B E T TA  F R A N C H I

Fa u x  Fu r  /  KOTO N
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D r e s s  /  C I E L L E  CO U T U R E

M a s k  /  V E N E T I A N  H A N D M A D E



D r e s s  /  C I E L L E  CO U T U R E

A c c e s s o r i e s  /  G R ATA

C l u t c h  /  F E N D I



C

D r e s s  /  C I E L L E  CO U T U R E

S u i t  /  CO R N E L I A N I

M a s k  /  V E N E T I A N  H A N D M A D E

E a r r i n g s  /  G R ATA
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D r e s s  /  C I E L L E  CO U T U R E

M a s k  /  V E N E T I A N  H A N D M A D E



P h o t o g r a p h y  /  A N D R E A  S A R TO R E

W W W. F OTO G R A F OA N D R E A . I T

Fa s h i o n  d e s i g n e r  /  B O G L A R K A  B A KO S

M o d e l  /  AYA  &  A R I A N N A

AG E N C Y  G L A M O U R  M O D E L  M A N AG E M E N T

M a ke u p  /  S A R A  T E R R ACC I A N O

H a i r  /  I N N A  O H U R N A

L o c a t i o n  /  C A S T E L LO  L A  C A S T E L LU CC I A 

H T T P : // W W W. L AC A S T E L LU CC I A . CO M /

Y E S T E R D AY

D r e s s  /  B o g l a r k a  B a ko s
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C
D r e s s  /  B o g l a r k a  B a ko s



D r e s s  /  B o g l a r k a  B a ko s

E a r r i n g s  /  P e r l e  S w a r o v s k i



C
D r e s s  /  B o g l a r k a  B a ko s

D r e s s  /  B o g l a r k a  B a ko s

H a i r  A c c e s s o r i e s  /  A c c e s s o r i z e  U K
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O H E M I A

P h o t o g r a p h y  /  C H E S T E R  V E LO S O 

H a i r  a n d  M a ke u p  /   J R  S A N  M I G U E L

M o d e l  /  A LYA   LOZ KO 

Fa s h i o n  S t y l i n g  /  I N E  B A I L E

S h o e s  /  N E R E K U

S h o t  a t  S t u d i o  M a k a t i 



C
T h e  D e ce m b e r  Fa s h i o n

- B y  D eva s m it a

A h!  T h e  f a l l in g  l e ave s ,  w i d e  ro a d s ,  o p e n  s k y  w it h 
l i g h t  s n o w f a ll ,  l i g h t s  eve r y w h e re ,  c h il d re n  p lay in g , 
p e o p l e  c h e e r in g!  Ye s ,  I  a m  b a c k  in  my  f avo r ite  m o n t h 
o f  t h e  ye a r-  ’ D e c e m b e r ’,  t h e  m o n t h  o f  f e s ti v it i e s .  I 
b e li eve  t r ave l  is  a l w ay s  a c c o m p a n i e d  b y  g i f t s  b o r n e 
b y  t h e  t r ave ll e r  to  f a m il y  a n d  f r i e n d s  o n  b ot h  e n d s 
o f  t h e  j o u r n ey.  St a r tin g  f ro m  H a ll o w e e n  w h e re 
c h il d re n  d re s sin g  u p  in  f u n ny  o r  s c a r y  c o s t u m e s  a n d 
g o  “t r i c k in g  o r  t re a tin g ”  to  E a s te r,  C h r is t m a s  a n d 
p a r t y in g  in  N e w  Ye a r,  e a c h  a n d  eve r y  day  f e e ls  a 
b l is s!  A n d  t h e  m o s t  h a p p i e s t  t h in g  a m o n g s t  t h is  is 
g e t tin g  a  c h a n c e  to  w e a r  s t y lis h  c l ot h e s  a n d  S h o e s 
a n d  l o o k  f a n t a b ul o u s!  I s n’ t  i t?

A s  t h e  c h il l y  w in te r  h it s  in ,  c it y  e m b r a c in g  t h e  c o l d , 
s h o p p e r s  c o ul d  b e  s e e n  w r a p p in g  u p  in  c o s y  laye r s  o f 
c l ot h e s  w it h  a  f a s h i o n  t w is t .  W h il e  h o li day  c h e e r  is 
c e r t a in l y  b e in g  s p re a d ,  it   d o e s n' t  m a ke  t h e  w in d  c h il l 
f e e l  a ny  w a r m e r.  A n d  w it h  t h a t  t u r n  in  t h e  w e a t h e r 
c o m e  e xc u s e s  a b o u t  g e t tin g  d re s s e d:  " I  j u s t  w a n t  to 
b e  c o m f y  a n d  c oz y."  We ll ,  o u r  w a rd ro b e s  s h o ul d n' t 
s u f f e r  w it h  t h e  c h a n g in g  s e a s o n s .  S o  l e t 's  l o o k  o n 
t h e  b r i g h t  si d e  a n d  s t a r t  e m b r a c in g  t h e ir  w in te r tim e 
w o r t h  b y  di g g in g  o u t  o u r  o l d  w in te r  c l ot h e s  a n d 
s t y lin g  t h e m . 

Fro m  e x t r a  l o n g  sl e eve s  to  t h e  re t u r n  o f  t h e  o n c e -
v il i f i e d  l e g g in g ,  h e re's  w h a t  w e're  w e a r in g  to  s t ay 
w a r m  (b u t  l o o k  c o o l)  t h is  w in te r.  O n e  o f  t h e  o u t f it s 
w h i c h  is  m o s t  c a s ua l  I  b e li eve  w o ul d  b e  s w e a t s h ir t s . 
T h is  is  b a si c a ll y  a re  o u r  c o l d - w e a t h e r  s av i o r s .  B u t 
I  t h in k  w e a r in g  b o l d  a c c e s s o r i e s  l ike  b i g  j e w e lr y 
a n d  b o l d  e a r r in g s  w o ul d  t a ke  t h is  c a s ua l  l o o k  to  t h e 
n e x t  l eve l .  B o n u s  p o in t s  w o ul d  b e  i f  w e’re  a b l e  to 
in c o r p o r a te   g r a n d m a  h e e ls .  A n ot h e r  o u t f it  I  b e li eve 
w o ul d  b e  a  f ull  s l e eve s  s h ir t  a n d  m i d  l e n g t h  s k ir t 
t h a t  w o ul d  b e  a n  i d e a  o f  p e r f e c t  o f f i c ia l  g a l  l o o k! 
I s n’ t  i t?  B u t  la di e s  I f  yo u  w a n t  to  g o  f o r  a  p a r t y,  j u s t 
f e e l  f re e  to  g o  w it h  a ny  d re s s . !  A n d  la s tl y,  w h e n 
yo u're   n ot   b u n dl e d  u n d e r n e a t h  a n  ove r size d  c o a t , 
f e e l  f re e  to  g e t  la d y like  w it h  a n  u p s c a l e  c a rdi g a n  a n d 
h e e l e d  l o a f e r s .

S o  la di e s!  T h e re’s  a  f a m o u s  s ay in g-  “ Re m e m b e r  c o s t 
- p e r-  w e a r  a n d  yo u  c a n  j u s ti f y  a ny t h in g ”.  A n d  J u s t 
l ike  I  h ave  p rev i o u sl y  s a i d ,  h e l d  yo u r  h e a d  h i g h ,  to s s 
yo u r  t re s s e s ,  f e e l  c o n f i d e n t ,  I f  yo u  h ave  it ,  j u s t  f la u n t 
it ,  b e c a u s e  it ’s  w in te r-  t h e  o n l y  a c c e s s o r y  yo u  n e e d  in 
D e c e m b e r!
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S p rin g  -  S u m m e r  2 017,
Ba l o s s a  b e co m e s  eve n  m o re  a u da ci o u s  a n d  s te a l s  f ro m 
th e  m a l e  wa rd ro b e . 

In  th e  ric h  ima ginatio n  of  f a shio n  d e sig n e r  In dra 
K af f e ma naite ,  it  is  all  ju s t  a  g a m e ,  a  l ove  s to r y  in  w hic h 
th e re  a re  n o  w in n e r s  o r  l o s e r s ,  ju s t  th e  inte ntio n  to 
'b o r row '  th e  shir t  f ro m  th e  mal e  in  o rd e r  to  tra n s f o r m  it , 
we a r  it ,  sh ow  it  of f. . .  a n d  th e n  ma ke  a m e n ds .

A n d  h e re ,  th e  shir t  is  c u t  in  half  w ith  a  k n ow in g  w in k . 
Swe e p in g  c u t s  ma d e  h o rizo nt all y,  ve r tic all y,  a d din g ,  f o r 
that  f e minin e  to u c h ,  r ib b o n s  c u t  in  s u c h  a  w ay  to  ma ke 
d elic ate  k n ot s  that  w ill  ma ke  him  w a nt  to  t a ke  yo ur 
ha n d  in  a  l ig ht  b u t  f ir m  ge s ture .  A ls o ,  a s  eve r,  th e  sl e eve 
h o l ds  a  s ur p ris e  -  it  is  n ot  th row n  aw ay  b u t  tra n s f o r m e d 
ma gic all y  into  a  p o c ket .

T h e n  In dra  sha ke s  h e r  ma gic  w a n d  a g ain  to  sh ow  all  th e 
c ha n ge s  that  c a n  b e  ma d e  to  a  ma n's  shir t ;  d et a c hin g 
th e  co lla r  a n d  c u f f s ,  f ull y  o p e nin g  th e  sl e eve  to  tur n 
th e  g a r m e nt  into  a  s t y lish  shaw l .  T h e n ,  th e  p lay f ul  shir t 
b e co m e s  a  b e a c h  dre s s ,  l ig ht  a n d  co o l ,  air y  a n d  f e minin e , 
b u t  th e n  is  tra n s f o r m e d  a g ain  into  a  b l o u s e ,  a n d  ove r 
a n d  ove r  into  skir t s ,  to p s ,  hat s  a n d  eve n  a  kim o n o ,  w ith 
th e  a d ditio n  of  a  b elt . . .  h ow  f o r tunate  that  th e  p rev io u s 
ow n e r  wo re  his  shir t s  ove r size d ,  a n d  w hat  a  co nve nie nt 
ha bit  f o r  th e  B al o s s a  wo ma n  w h o  s te als  it!

In dra  p lay s  h e r  wo n d e r f ul  g a m e  w hil e  c u t tin g  a n d 
co m p o sin g  a n d  to u c hin g  up  th e  B al o s s a  l in e  w ith  h e r  s af e 
ha n ds ,  s of te nin g  it  w ith  d elic ate  te x ture s  -  eve r y w h e re 
yo u  c a re  to  l o o k  yo u'll  b e  e n c ha nte d  to  f in d  l ig ht  a n d 
s ub tl e  d et ails  re s tin g  in  un u s ual  p la ce s  l ike  b u t te r f lie s . 
L ike  th e  d elic ate  w in g s  of  th o s e  h e ave nl y  c re ature s , 
In dra's  d e sig n s  re a c h  n e a r-tra n sp a re n c y  h e re ,  a n d  sh e 
disp lay s  th e  s e n s ualit y  of  th e  wo ma n  e m e r gin g  o u t  of 
th e  co co o n  of  a  ma n's  shir t  w ith  s ub tl e ,  d o ub l e -laye r s 
of  l ig ht weig ht  cot to n  p o p lin .  T h e  f a b ric  co m e s  in  sha d e s 
of  B al o s s a  w hite ,  sk y  b lu e  s o li ds  a n d  ma s c ulin e  s trip e s , 
a n d  is  f a shio n e d  f ro m  hig h - q ualit y  p o p lin ,  cot to n  a n d 
cot to n  voil e ,  l in e n  a n d  s te rc h  p o p lin .  A n d ,  f inall y, 
B al o s s a  wo ma n  ha s  dis cove re d  ra mie  -  a  co m p l etel y 
natural  f a b ric ,  l ike  l in e n ,  w hic h  o riginate s  f ro m  th e  b a rk 
of  p la nt s  in  th e  U r tic a ce a e  f a mil y,  a n d  is  g row n  in  China , 
B razil ,  In d o n e sia  a n d  th e  Phill ip in e s .  W h e n  mixe d  w ith 
cot to n ,  th e  s tre n g th  a n d  a b s o rb e n c y  of  this  f a b ric  is 
lu x urio u sl y  in c re a s e d . 

T h e  wo rl d  of  In dra  is  co l o ure d  w hite .  S h e  u s e s  th e  w hite 
shir t  a s  h e r  b la n k  c a nva s ,  th e  b r u sh s tro ke s  a s  h e r  c u t s , 
a n d  th e  d et ails  a re  w h e re  h e r  ima ginatio n  r un s  w il d . . . 
eve r y thin g  is  te n d e r,  l ig ht  a n d  f re sh ,  b u t  it 's  w h e n  In dra 
p lay s  that  sh e  s t a r t s  to  s c ratc h . . .
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C
In n ovate  Yo u r s e l f

B y :  A l exa n d ra  L e m e r

In n ovatio n  is  a  wo rd  f ull  of  p ro mis e s .  It  p ro mis e s  u s  o riginalit y,  a  f re sh 
s t a r t ,  in  oth e r  wo rds   :  a  revo lu tio n . 
It  is  of te n  u s e d  in  s cie n ce ,  e co n o my  a n d  o bv io u sl y,  in  f a shio n .  D urin g  eve r y 
f a shio n  we e k  yo u  c a n  h e a r  it  at  l e a s t  o n ce .  T h e re  w ill  a l w ay s  b e  a  d e sig n e r 
o r  a  jo ur nalis t  s ay in g  «   We  to o k  o l d  tre n ds  a n d  in n ovate s  . . .   »
B u t  is  this  re all y  in n ovatio n   ?  A re  th o s e  p ro mis e s  ke p t   ?   W h e n  di d  th e  la s t 
f a shio na b l e  in n ovatio n  o cc ur,  m o nth  a go  o r  d e c a d e s  a go   ? 
S p e a kin g  p urel y  a b o u t  te c h ni q u e s  it  w a s  q uite  re ce ntl y  that  th e  f a b ric  of 
Kev la r 's  b ull etp ro of  ve s t  w a s  im p rove d .  W hic h  is  a n  in n ovatio n ,  b u t  we  c a n 
all  a g re e  that  this  is  d e f initel y  n ot  a b o u t  f a shio n .  S o  l et 's  f o c u s  o n  s t y l e   ! 
A n d  this  is  w h e re  it  get s  co m p lic ate d ,   i f  yo u  a sk  m e ,  th e  la s t  in n ovatio n  in 
this  f iel d  date s  b a c k  to  ce nturie s .  A  skir t  w ill  a l w ay s  b e  a  skir t  n o  mat te r 
th e  p at te r n s  yo u  a p p l y  to  it ,  a n d  a  b l o u s e  w ill  a l w ay s  b e  a  b l o u s e  n o  mat te r 
th e  si d e  yo u  c h o o s e  to  s e w  th e  b u t to n s  o n .
W ith  th e  co min g  b a c k  of  o l d  tre n ds ,  th e  b o o m  of  v int a ge  a n d  th rif t  sh o p s , 
in n ovatio n  is  get tin g  f ur th e r  a n d  f ur th e r  aw ay  f ro m  u s  eve r yday.  B e c a u s e 
h o n e s tl y,  th e re  is  n othin g  n e w  in  th o s e  g ra p hic  b a sket s  yo ur  we a rin g ,  o r 
this  ove r size  v int a ge  p ull ove r.  H oweve r,  we  s ti l l  thin k  that  in n ovatio n  is 
p o s sib l e ,  a n d  we  s til l  thin k  that  we  a re  in n ovatin g  w h e n  b u y in g  n e w  cl oth e s 
a n d  p u t tin g  th e m  o n  f o r  th e  f ir s t  t im e .  S o  h ow  is  that  that  in n ovatio n  is  n ot 
d e a d   ? 
M y  o p inio n  is  that  ma s s  f a shio n  in n ovatio n  d o e s  n ot  re all y  e xis t .  W hat  is 
tr u e  is  sim p l e  a n d  p e r s o nal  in n ovatio n .  We  a re  th e  o n e  in n ovatin g ,  a n d 
n ot  co m p a re  to  oth e r  p e o p l e  o r  tre n ds  b u t  co m p a re  to  o ur s el ve s .   W h e n  I 
b o u g ht  my  f ir s t  hig h  w ais t  skin ny  je a n ,  b elieve  m e ,   I  w a s  h un dre d  p e rce nt 
s ure  I  w a s  in n ovatin g .   A n d  thin kin g  a b o u t  it  n ow,  I  re alize  that  s o m e  of  my 
f rie n ds  we re  alre a d y  we a rin g  th e m ,  a s  well  a s  K ate  M o s s ,  w h o m  rig ht  af te r 
ma kin g  th e m  th e  IT  p ie ce  of  cl othin g  of  th e  s e a s o n  w a s  alre a d y  ove r  w ith 
th e m . . .  S o  m u c h  f o r  in n ovatio n . 
H oweve r,  w hat  mat te re d  at  this  t im e  w a s  that  f o r  m e ,  co n si d e rin g  w hat 
I  u s e d  to  we a r,  this  w a s  p ure  in n ovatio n .  I  k n e w  that  w ith  th e s e  je a n s ,  I 
wo ul d  l o o k  l ike  tot all y  dif f e re nt  f ro m  my  o l d  s elf. 
U ntil  we  inve nt  a  n e w  f a b ric  in  w hic h  we  c re ate  n e w  cl oth e s ,  eve r y  s o 
c all e d  in n ovatio n  in  f a shio n  sh o ul d  b e  co n si d e re d  o n  a  min o r  s c al e .  B u t 
d o n' t  get  m e  w ro n g ,  min o r  s c al e  d o e s  n ot  m e a n  l e s s e r,  it  m e a n s  p e r s o nal 
s c al e .  A n d  have n' t  I  ha d  it  e n o u g h  yet   ?   In  f a shio n ,  w hat  re all y  co unt s ,  it 's 
th e  w ay  we  p e rcei ve d  o ur s el ve s  a n d  th e  ima ge  we  a re  tr y in g  to  co nvey. 
Fo r  e xa m p l e ,  af te r  eve r y  b re a k- up ,  I  c ha n ge  my  hair  s t y l e  a n d  cl e a n  up 
my  cl o s et s  of  th o s e  cl oth e s  f ull  of  m e m o rie s .  In  oth e r  wo rds ,  I  re -inve nt 
my s elf.   It  mig ht   a p p e a r  to  b e  a  dra s tic  m e a s ure ,  b u t  I 'm  th e  kin d  of  girl 
that  hate s  co m p ro misin g .  A n d  als o ,  it  is  a  go o d  e xc u s e  to  ju s tif y  a  sh o p p in g 
sp re e  o r  a  sha b by  n e w  hair s t y l e .  M o re ove r,  i f  p e o p l e  f o un d  yo ur  hair  weird 
o r  yo ur  cl oth e s  to o  e x trava g a nt ,   th ey  wo n' t  s ay  a ny thin g  in  f e a r  of  h ur tin g 
yo u ,  b e c a u s e   :  «   Yo u  k n ow. . .  sh e's  goin g  th ro u g h  a  b a d  b re a k- up   ».  H oweve r, 
mis e r y  a n d  s a dn e s s  a re  n ot  th e  o nl y  t im e  at  w hic h  o n e  c a n  c ha n ge  it s  s t y l e . 
A  n e w  jo b ,  m ov in g  to  a  n e w  cit y  o r  ju s t  th e  sp ur  of  th e  m o m e nt  is  a  go o d 
tim e  to  in n ovate  yo ur s elf. 
C o n si d e rin g  w hat  I ' ve  s ai d ,  it  a p p e a r s  that  d e sig n e r s  a n d  b ra n ds  a re  n eve r 
re all y  in n ovatin g ,  th ey  p ro p o s e  u s  w ay  to  in n ovate  by  o ur s el ve s .  T h ey  gi ve 
u s  th e  to o ls  to  b e  a c to r  of  o ur  ow n  in n ovatio n  p ro ce s s .  S o  I  g u e s s  we  c a n 
s ay  p ro mis e s  ke p t   !
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